
THE. tooRi-3> o f 
A N T E N N A E 

3 ow a 
3 

rO COINCIDE WITH THE PUBLICATION OF THE BRILLIANCE OE SWEDISH GIASS 1918--
1939, GEOFFREY BEARD REFLECTS ON THIS EXTRAORDINARY PERIOD, WHEN THE^ 
SWEDISH GLASS INDUSTRY SCALED THE HEIGHTS OF ARTISTIC ENDEAVOUR TO; 
PRODUCE O B J E C T S OE ELEGANCE , BEAUTY AND TECHNICAL INNOVATION \>\ 
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or s o m e o n e reared i n the d a r k 
shadows o f the E n g l i s h cu t -c rys ta l 
factories, at Stowbridge in the heart 
o f the B l a c k C o u n t r y , the a r t i s t i c 
innovat ion o f Swed i sh glass-making 
came as some th ing o f a shock. M v 

\ p e r i e n c e o f the a r t w a s i n 
. oer 1966, w h e n I w a t c h e d a 

h o w l b e i n g m a d e . T h e process 
mvolved a g lass-blowing i ron being 
swung effortlessly in a great spitting 
arc and the hot treacly mass attached 
to it plunged into a hasti ly scooped-
D U t ' m o u l d ' H I a barrel o f sawdust. 
From the ensumg mayhem o f steam 

" aaseous combust ion was created 
;ue bowl, o f cr izzled grey-white 

- lass . S ince then I have wi tnes sed 
more than once the 'sawdust experi
ence' - s n o w was subs t i t u t ed as a 
cheap December alternative to mould 
w ine glasses w i t h ra inbow-coloured 
stems and huge clear glass apples, fit 
for a giant's fruit bowl . 

^ ' \eden ' s g las sworks , some 40 o f 
. are set i n the forests o l 

. . . i l a n d i n the s o u t h w e s t o f the 
country; Kosta and Orrefors are the 
largest. Coni fers and lakes su r round 
the bui ldings. Some glassworks, l ike 
those at Orrefors, started as, or were 
associa ted w i t h , o l d e r i r o n w o r k s . 
Glass -making needed ready supplies 
ot sand, potash and fuel and all o f it 

already there in more than ordi-
i y abundance. 
T h e des igner S i m o n Ga te (1883-

1945) j o i n e d O r r e f o r s i n 1916. 
Vis i t ing Orrefors M u s e u m (designed 
by Gate's architect son) I saw perhaf>> 
the most beautiful piece o f Swedish 
glass ever created, the blue-black foot
ed Slotlii;hii< o r Piiliue Glass w h i c h 
'^'ite des igned i n 1923. T h e s ingle 

i l i e r ' or t ak ing up o f the molten 
glass f rom the furnace m o u t h , had 
been b l o w n a n d f a s h i o n e d in to a 
complex system o f ribs by master > 
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L E L I E V R E P E R C H E R O N D O N G H I A 

B R U N S C H W I G & F i L S M A R Y F O X L I N T O N 

T U R N E L L A N D G L G O N Z I M M E R A N D R O H D E 

G U Y E V A N S M A N U E L C A N O V A S Z O F F A N Y 

S A H C O H E S S L E I N N O B I L I S - F O N T A N 

W e d n e s d a y 21st M a y 1997 
f r o m lO.OUani - 6 . 0 0 p m 

A o n e day e x h i b i t i o n o f F a b r i c s , 
W a l l c o v e r i n g s a n d C a r p e t s , 

i n assoc ia t ion w i t h 
T H E W 0 1 U . D O F I N T E R I O R S 

A S P A R T O F T H E I D D A S H O W C A S E 

to be h e l d at : - T h e R o y a l H o s p i t a l , 
K i l m a i n h a m , D u b l i n 

T h i s i n f o r m a l event offers a 
m a r v e l l o u s o p p o r t u n i t y to d i scover 

the l e a d i n g soft f u r n i s h i n g suppl iers o f the 
I n t e r i o r D e c o r a t i n g W o r l d and m e e t 

l o c a l i n t e r i o r designers 

T h e r e is a charge of £S for entry , 
l i g h t re f reshments w i l l be avai lable . 

Sasha G i b b o f 
T H E W O R L D O F I N T E R I O R S 

w i l l g ive a presenta t ion 
at 1 1 . 0 0 a m a n d 4 p m 

F o r f u r t h e r i n f o r m a t i o n t e l ephone : 
0 1 7 1 - 2 2 5 - 2 2 9 8 ( M a n u e l C a n o v a s ) 

The Royal Hospiu] in situated in the centre of DuWin close to Heuston station 

glass b l o w e r K n u t B e r g q v i s t , the o n l y 
w o r k e r at O r r e f o r s t h e n capab l e o f 
such dexterity. A s soon as I saw it Swedish 
glass, in al l its astonishing variety, claimed 
a devout convert. 

G a t e w a s j o i n e d at O r r e f o r s i n the 
T w e n t i e s by the f r ee l ance d e s i g n e r 
Edward H a l d (1883-1980) w h o went on to 
become the f i r m ' s m a n a g i n g d i rec tor . 
Perhaps it w a s his w h i m s i c a l engraved 
glass w h i c h ensnared m c - the Spiiiiish 
Lady w i t h the copper-whecl-engraved vei l 
across her enigmatic face, like a lace man
tilla - or the large vase, o f 1921, w i t h its 
o w n underplate, entitled Fiivworks - a riot 
o f bursting Catherine wheels and cascad
ing spirals set against a dark blue sky. T h e 
b l u e w a s an o v e r l a y , so that c u t t i n g 
t h r o u g h it exposed the g l e a m i n g c lear 
glass beneath. A n d I should love to keep 
m y biscuits in Hald's covered Monkey Cane 
o f 1923 because the designs o f Gate and 
H a l d (realised in part by K n u t Bergqvist), 
have never been equalled; glass-historian 
biscuit eaters long for them • 
•The Brilliance of Swedish Glass 191H-1939: 
An Alliance of Art and Industry' edited by 
Derek £ Oster^ard and Nina Stritzler-Lcvinc 
is published by Yale VP at £45. To order 
this book post free (UK) at the special price of 
L'42 call 'The World of Interiors' Directbooks 
on ()19()S 262 Ul. Lines staffed 24 hours; 
UK deliveiy ii'ilhiu 21 days 


