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Celebrating The Early Years of Sévres Porcelain
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The exhibit cele-
brates the achievements
of the Sévres porcelain
manufactory during the
years 1800-1847, when it
was under the direction of
the brilliant Alexandre
Brongniart.

Brongniart was inextri-
cably connected to Sévres
for nearly half a century.
Through the advantages of
birth and education, he was
able to spearhead new ini-
tiatives in..aesthetics and.
technological innovations
at the manufactory while
he shepherded Seévres
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plagued France during the
nearly incessant national
turmoil of the period.
Appointed director of
the Sévres manufactory in
1800. Brongniart was a
gifted scientist and teacher
and  an  enlightened
administrator. He encour-

aged the development of !

technical innovations,
established a workshop for
glass painting and the
making of stained glass,
and reorganized the facto-
ry’s marketing practices.
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Center in collaboration with
Yale University Press. The cata-
logue provides a comprehensive
study of Brongniart’s contribution
to the development of French porce-
lain during his celebrated tenure as
director of the Sevres manufactory. In

K bowl from the elaborate Sévres addition, there are a variety of public

collections, dejeuner ‘Cultivation and Harvest programs relating to the exhibition,

including the Z of Cocoa’, 1836. including a symposium, family days, and an
Metropolitan The Metropolitan Museum of Art open house for seniors.

Museum of Art;” B The Bard Graduate Center for Studies in

the Museum of | the-Decorative Arts is located at 18 West 86th
** Fine Arts, Street in New York. For more information

Boston; the Detroit about the special Sévres exhibition or
Institute of Arts; the others, phone (212) 501-3072.
Nelson-Atkins
Museum; and the
Wadsworth
Atheneum,
Hartford.
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