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A . W . N . Pugin 
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Master of Gothic Revival 
N E W Y O R K C I T Y - T h e c a ­

r e e r of A . W . N . P u g i n (1812-
1B52) is ce lebrated at the B a r d 
G r a d u a t e C e n t e r with a n e x h i ­
bition featuring 144 e x a m p l e s 
of h i s c e r a m i c s , furniture , 
m c t a l w o r k , texti les , wood-
worlt, w a l l p a p e r , and w o r k s 
on paper . 

T h e exhibition continues 
through F e b r u a r y 25 at 18 
West 86th Street . 

T h e show is d ivided into five 
sections r e v e a l i n g P u g i n ' s i n ­
c o m p a r a b l e role a s a designer 
in the formation of the Gothic • 
R e v i v a l idiom. 

T h e first section e x a m i n e s 
l l i c p r e - P u g i n Gothic R e v i v a l 

One of the most talented architects and de­
signers of the Nineteenth Century, Pugin is re­
membered today primarily as the designer of 
the interiors of the Houses of Parliament. As 
this exhibition demonstrates, he was the single 
most influential artist in defining the Nine­
teenth Century Gothic Revival in England. 

" T h e P r e s e n t R e v i v a l of C h r i s t i a n A r c h i ­
tecture , " frontispiece to the Apology for 
the Revival of Christian Architecture, 
1843. D r a w n a n d writ ten by A . W . N . P u g i n . 

in F.ngland, highlighting s u c h 
nol;\ble monuments as S t r a w -
bnrry HiU, the famous home of 
I l n r . i c e Walpole. T h e house is 
shown in a group of drawings , 
and its furnishings a r e r e p r e ­
sented by the renowned S t r a w -
borry H i l l c h a i r , on loan to the 
B.nrci G r a d u a t e Center from 
tlio L e w i s Walpole L i b r a r y , 
V . i l c U n i v e r s i t y . 

l i s distinct Gothic sensibil ity 
is revea led in the striking de­
s ign of the c h a i r back, i n ­
spired by Medieval t r a c e r y 
d r r n r a t i o n . 

. r'or P u g i n , the new Gothic 

(continued on page 68) 
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A . W . N . Pugin 
T h e House of L o r d s , 
P a l a c e of W e s t m i n ­

s ter , 1897. D e s i g n e d by 
A . W . N . P u g i n . 

(Continued from page one) 

w n s dependent upon the c o r -
roct u s e of s o u r c e s a n d m a t e ­
r i a l s a n d b a s e d on detai led 
s t u d i e s , p a r t i c u l a r l y of Gothic 
archi tect iu -e in F r a n c e , of 
w h o r e h e t r a v e l e d often 
throughout h i s life. O n s k e t c h ­
ing t r i p s w i t h h i s father a s a 
y o u n g boy, he d e m o n s t r a t e d a 
r r m a r k a b l e draf t ing s k i l l a n d 
c o m p i l e d sketchbooks a n d 
d r a w i n g s that a r e w e l l r e p r e ­

s e n t e d in the exhibit ion a n d 
s e r v e to d o c u m e n t the ideas he 
e v e n t u a l l y a s s i m i l a t e d into a 
d is t inct a e s t h e t i c i d i o m , P u g i n 
w a s a l so a n a v i d col lector of 
M e d i e v a l a r t i f a c t s . O b j e c t s he 
a c q u i r e d a r e i n the exhibit ion . 

T h e s h o w ' s second section fo­
c u s e s on P u g i n ' s e c c l e s i a s t i ­
c a l d e s i g n s . P u g i n w o r k e d a v ­
id ly to t a k e the C a t h o l i c l it ­
u r g y b a c k to its M e d i e v a l 
roots , a n d he produced a 
r a n g e of des igns , inc luding 
s p e c t a c u l a r m e t a l w o r k a n d 

s a c r e d v e s t m e n t s . T h e y a r e 
a m o n g the most s t r i k i n g 
w o r k s in the show, ref lect ing 
a s they do, P u g i n ' s m a s t e r f u l 
use of p a t t e r n , color a n d o m a -

G a r d e n seat by A . W . N . P u g i n , 1848-1850. 
M i n t o n & C o m p a n y , Stoke-on-Trent . 
E a r t h e n w a r e , m a j o l i c a g lazes . Detroi t I n ­
stitute of A r t . 

C h a l i c e by A . W . N . P u g i n . P a r c e l - g U t , dec ­
orated with e n a m e l a n d j e w e l s . M a d e by 
J o h n H a r d m a n & C o . , R o m a n A r c h d i o c e s e 
of B i r m i n g h a m . 

m e n t . 
T h e Houses of P a r l i a m e n t , 

rebui l t after the 1834 fire by 
a r c h i t e c t C h a r l e s B a r r y and 
P u g i n , a r e e x a m i n e d in the 
t h i r d sect ion of the exhibition. 
F r o m floor c o v e r i n g s to ce ­
r a m i c t i les , decorat ive c a r v ­
i n g , woodwork, furnishings , 
m e t a l w o r k a n d stained g lass , 
he codified the P u g i n i a n 
Gothic R e v i v a l idiom in this 
l a n d m a r k publ ic building. 
A m o n g the w o r k s on v i e w 
f r o m the Houses of P a r l i a ­
m e n t a r e : the House of C o m ­
m o n s c h a i r , the House of 
L o r d s X - f r a m e c h a i r and the 
C h a i r of State m a d e for P r i n c e 
A l b e r t . E n c a u s t i c t i les , de­
s igned by P u g i n and manufac ­
t u r e d by Minton & C o m p a n y , 
c a r p e t and w a l l p a p e r are also 
d i s p l a y e d to i l l u s t r a t e the t o ta l 
d e s i g n s c h e m e P u g i n so s u c -
cess l\ : l l y c o n c e i v e d . 

D o m e s t i c c o m m i s s i o n s m a k e 
u p the f o u r t h s e c t i o n of the e x ­
h i b i t i o n . P u g i n ' s most f a m o u s 
d e s i g n i n t h i s a r e a w a s h i s o w n 
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W a l l p a p e r , the P a l a c e of W e s t m i n s t e r , de­
s igned by A . W . N . P u g i n , c i r c a 1851. P e n c i l 
w i t h co lored w a s h e s . T r u s t e e s of the V i c t o ­
r i a & A l b e r t M u s e u m . 

" P o r t r a i t of A . W . N . P u g i n , " J . R . H e r b e r t , 
1845. Gi l twood f r a m e designed by P u g i n . 
P a l a c e of W e s t m i n s t e r , L o n d o n . 

Ceramics, Furniture, Metalwork, 
Textiles, Woodwork, Wallpaper 
and Works on Paper Displayed 
r e s i d e n c e - T h e G r a n g e , 
R a m s g a t e , K e n t - w h i c h e m ­
bodies h i s faith in C a t h o l i ­
c i s m . I t w a s c o n c e i v e d , begin­
n ing in 1843, a s a t r ipart i te 
s t r u c t u r e c o m p o s e d of r e s i ­
d e n c e , c h u r c h a n d m o n a s t e r y . 
T h e exhibi t ion offers a w a t e r -
color of T h e G r a n g e a s w e l l a s 
objects f r o m the house. A 
m a g n i l i c e n t s e r i e s of d r a w ­
ings s h o w P u g i n ' s invent ive 
d e s i g n s k i l l s for a v a r i e t y of 
d o m e s t i c , s e c u l a r a n d indus­
t r i a l p r o j e c t s a n d his w o r k a s 
a p ioneer ing inter ior d e s i g n e r . 

C e r a m i c s i n this sect ion of 
the exhibit ion include one of 
the h a l l m a r k s of P u g i n ' s c a ­
r e e r , the Motto B r e a d P l a t e of 
1850, p r o d u c e d by Minton & 
C o m p a n y , w i t h 'Waste Not, 
W a n t Not . " I t h a s b e c o m e a n 
icon of the V i c t o r i a n G o t h i c 
R e v i v a l . 

T h e f i n a l sect ion of the e x h i ­
bition is devoted to P u g i n ' s 
last g r e a t w o r k , the M e d i e v a l 
C o u r t at the G r e a t E x h i b i t i o n 
of 1851. I t w a s the c o n s u m m a ­
tion of the G o t h i c R e v i v a l i d ­
iom he h a d s truggled so long 
and h a r d to c r e a t e a n d dis ­
s e m i n a t e . A se lect ion of ce ­
r a m i c s a n d m e t a l w o r k f r o m 
the o r i g i n a l ins ta l la t ion a r e on 
d i s p l a y . T h e m o s t important 
e x a m p l e is the cabinet de­
s igned by P u g i n a n d m a n u f a c ­
t u r e d by G e o r g e M y e r s i n 
1846. O r i g i n a l l y designed for 
T h e G r a n g e , R a m s g a t e , the 
cabinet ep i tomizes the finest 

qual i ty c a r v i n g a n d c l e v e r l y 
adapts the f o r m of its M e d i ­
e v a l prototype to a m o d e r n 
use . 

A u g u s t u s W e l b y N o r t h m o r e 
P u g i n w a s b o m in L o n d o n in 
1812. H e w a s the only son of 
Auguste C h a r l e s P u g i n , a 
F r e n c h - b o r n d e s i g n e r , 
s c h o l a r , i l l u s t r a t o r a n d co l lec ­
tor who c a m e to E n g l a n d d u r ­
ing the F r e n c h R e v o l u t i o n , 
a n d a n E n g l i s h w o m a n , C a t h e ­
r i n e Welby . D u r i n g P u g i n ' s 
childhood, his father used his 
son 's ta lents a s a d r a f t s m a n to 
d r a w deta i l s f r o m M e d i e v a l 
bui ldings i n E n g l a n d a n d 
F r a n c e ; it w a s then that P u ­
g in ' s interest w a s a w a k e n e d . 

H e w a s e x t r e m e l y p r e c o ­
c i o u s ; by the age of 15, he w a s 
des igning furniture a n d m e t a l ­
w o r k tor W i n d s o r C a s t l e . B y 
the t i m e he w a s 20, he h a d 
been m a r r i e d a n d w i d o w e d , 
set up a furni ture a n d decorat ­
i n g b u s i n e s s that h a d gone 
b a n k r u p t , a n d e s t a b l i s h e d a 
new c a r e e r as a theater de­
s i g n e r at Covent G a r d e n Op­
e r a House . 

D u r i n g the y e a r s 1833 a n d 
1834, P u g i n t r a v e l e d e x t e n ­
s i v e l y a r o u n d E n g l a n d , e x a m ­
ining c h u r c h e s a n d c a t h e ­
d r a l s , and it w a s then that he 
began to ser ious ly c o n s i d e r 
c o n v e r t i n g to C a t h o l i c i s m , a n 
a c t he undertook in 1835. T h a t 
y e a r he also publ ished his f irst 
book, Gothic Furniture, a n d 
entered d r a w i n g s into the 

competit ion for the n e w 
H o u s e s of P a r l i a m e n t on be­
h a l f of two of the a r c h i t e c t s , 
i n c l u d i n g C h a r l e s B a r r y w h o 
w a s se lected . T h e following 
y e a r he publ ished h i s m o s t fa ­
mous a n d m o s t c o n t r o v e r s i a l 
book, Contrasts, a n outspoken 
a n d a n t i - c l a s s i c a l p o l e m i c that 
at tempted to e s t a b l i s h G o t h i c 
a s the only true s ty le for a 
m o d e r n B r i t a i n . 

I n 1837 he b e g a n h i s c a r e e r 
as a n independent a r c h i t e c t . 
Before his death , a s c a n t 15 
y e a r s l a t e r , he des igned, in 
E n g l a n d a n d I r e l a n d , s i x c a ­
t h e d r a l s , over 40 c h u r c h e s a n d 
dozens of s e m i n a r i e s , c o n ­
vents a n d other re l ig ious e s ­
t a b l i s h m e n t s a s w e l l a s m a j o r 
s e c u l a r bui ldings , inc luding 
S c a r i s b r i c k H a l l in L a n c a s h i r e 
and m a j o r additions at A l ton 
T o w e r s a n d Al ton C a s t l e . 
T h e s e designs set s ty les for a r ­
c h i t e c t u r e a n d interiors that 
w e r e to r e m a i n inf luential 
throughout the Nineteenth 
C e n t u r y , both in B r i t a i n a n d 
o v e r s e a s . 

T h e P u g i n exhibit ion is a c ­
c o m p a n i e d by a 420-page c a t a ­
logue i l lustrated w i t h 195 color 
plates a n d 230 b l a c k - a n d - w h i t e 
photographs. A.W.N. Pugin: 
lUaster of Gothic Revival w a s 
publ ished by T h e B a r d G r a d u ­
ate C e n t e r for Studies in the 
D e c o r a t i v e A r t s in assoc iat ion 
w i t h Y a l e U n i v e r s i t y P r e s s . I t 
is a v a i l a b l e in soft c o v e r a n d is 
$45. 

E d i t e d by P a u l A t t e r b u r y , it 
inc ludes e s s a y s by ten A m e r i ­
c a n a n d E n g l i s h s c h o l a r s who 
e x a m i n e P u g i n ' s mult i - fac ­
eted c a r e e r , the forces that 
helped s h a p e his i n t e r p r e t a ­
tion of the Gothic R e v i v a l , a n d 
his inf luence on the Continent 
and in N o r t h A m e r i c a . T h e 144 
w o r d s in the exhibit ion a r e 
fully documented . 

" A . W . N . P u g i n : M a s t e r of 
Gothic R e v i v a l " w a s c u r a t e d 
by P a u l A t t e r b u r y , a n a r t h i s ­

t o r i a n , l e c t u r e r a n d w r i t e r i n 
the fields of a r c h i t e c t u r e a n d 
des ign history , c e r a m i c s a n d 
other aspects of the decorat ive 
a r t s . He h a s been a n editor of 
Sotheby 's publications , histor­
i c a l a d v i s e r to R o y a l Doulton 
a n d editor of The Connoisseur 
Magazine. H e is the author of 
s e v e r a l books a n d m a n y a r t i ­
c l e s . P a u l A t t e r b u r y also w a s 
the c u r a t o r of the 1994 P u g i n 
exhibit ion at the V i c t o r i a a n d 
A l b e r t M u s e u m i n London. 

C h a i r of State by A . W . N . P u g i n , 1847. 
M a d e by J o h n Webb, N e w B o n d Street , 
L o n d o n . C a r v e d a n d gilt m a h o g a n y , v e l v e t 
upholstery . P a l a c e of W e s t m i n s t e r , L o n ­
don. 

144 Works Through February 25 


